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Think about Le Lys dans la vallee of Honore de Balzac 
Messiah of George Frideric Handel Joie de Vivre of 
Jacques Lipchitz (1927-1960, bronze, height 11‘, The 
Whitney Museum of American Art, NY) Carnival Evening 
of Henri Rousseau (1886, oil on canvas, 46" X 35 T74"; 
The Philadelphia Museum of Art, PA) Salome of Richard 
Strauss Concerto No. 2 in B-flat Major for Piano Opus 
83 of Johannes Brahms and ask yourself the following 
questions: (1) What are some of the qualities/character- 
istics of works of art that do not require that those 
spectators who are interested in appreciating aes- 
thetically those works of art be knowledgeable connois- 
seurs who are capable of expert perception in order 
for those spectatcors to be capable of appreciating aes- 
thetically those works of art? (2) What can be said of 
those historical periods during which are brought into 
existence many of those works of art that do not re- 
quire that those spectators who are interested in ap- 
preciating aesthetically those works of art be knowl- 
edgeable connoisseurs who are capable of expert per- 
ception in order for those spectators to be capable of 
appreciating aesthetically those works of art? (3) What 
are some of the qualities/characteristics of works of 
art that do require that those spectators who are in- 
terested in appreciating aesthetically those works of 
art be knowledgeable connoisseurs who are capable of 
expert perception in order for those spectators to be 
capable of appreciating aesthetically those works of 
art? (4) What can be said of those historical periods 
during which are brought into existence many of those 
works of art that do require that those spectators who 
are interested in appreciating aesthetically those works 
of art be knowledgeable connoisseurs who are capable of 
expert perception in order for those spectators to be 
capable of appreciating aesthetically those works of 
art? (5) Are more works of art that do not require that 
those spectators who are interested in appreciating aes- 
thetically those works of art be knowledgeable connois- 
seurs who are capable of expert perception in order for 
those spectators to be capable of appreciating aes- 
thetically those works of art brought into existence 
during periods of history during which the will-to-art 
is the will-to-empathy than during those periods of 
history during which the will-to-art is the will-to- 
abstraction? (6) At any given time what percentage of 
those artworks that require that those who would appreci- 
ate them aesthetically be knowledgeable connoisseurs were 
regarded as "difficult" artworks when they were created? 





